Mape IN Dacenbam ]

MADE IN DAGENHAM
ACT ONE
SCENE ONE

Music No. 0: OPENING

Coming up to 7 a.m. in the bedroom of Epp1E and Rita O’Grapy. Spot on the alarm
clock clicking down. A ticking beat of music. Ruva is making a cup of tea in the kitchen
whilst EDDIE is asleep in bed. The alarm clock goes off:

Music No. 1: BUSY WOMAN

Rita

HEY THERE SLEEPY DREAMER

[ JUST WANNA SAY

I LOVE YOU LOADS, YA STUPID SOD
WELL HERE GOES — ANOTHER DAY

(Life begins. Ryta is the hub, the source of all knowledge, the engine
room, the everything.)

SHARON
MUM!

GRAHAM
MUM!

EppiE / SHARON / GRAHAM

WHERE’S MY, WHERE’S MY,

CAN’T FIND MY THINGS

CAN’T FIND MY, WHERE’S IT GONE?

WHY’S IT ALWAYS ME?

WHAT HAVE YOU DONE WITH ALL MY THINGS?
MUM!!

MUM!!

MUM!!

(Whatever they're looking for, Ryta finds it and hands it to them. She
hangs out the washing, makes the breakfast, tidies the house, etc. The
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Harorp

BARBARA

HaroLp
BARBARA

HaroLp

BARBARA

AIDE 2

BARBARA
AIDE 2

BARBARA

Act ONE

Rome wasn’t built in a day. This is a crisis! Secretary of State for
Taking on the Unions, have you got the balls for it?

I know I have.

I've never seen them.

I've been hiding them under a bushel.

Barbara, you're the right man for the job, don’t let me down.
(HAROLD exits.)

Right! You! Jump to it! I want a working lunch with the TUC, in
here, today. What do we need?

We'll need six pork pies, twelve scotch eggs and a party can of

Wartneys Red Barrel.

Good.

Anything for you ma'am?

I'll have a cup of tea and a chocolate finger.

(End of scene.)

SCENE SIX

Ford Social Club. Enter our ensemble and the place transforms. A FORD MACHINIST is
there leading the dance in her blue overalls.

Music No. 7: PAY DAY

ENSEMBLE
PAY DAY

OUR DAY

CASH IN MY POCKET
GUNNA DRINK IT ALL AWAY

PAY DAY

WHADYASAY?
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RUN TO THE BAR AND
GET A ROUND IN STRAIGHT AWAY

GET A LITTLE MERRY

MAKE A LITTLE MESS

CAN'T DO QUITE AS MUCH
NOW WE'RE PAID A LITTLE LESS

PAY DAY (HEY HEY)
THE WEEK IS NEARLY DONE

PAY DAY

OUR DAY

FORGET ALL YOUR TROUBLES
AND KISS THEM ALL AWAY

PAY DAY (PAY DAY)

DEE JAY (DEE JAY)

PLAY ANOTHER TUNE

SO WE CAN DANCE THE NIGHT AWAY

GET A LITTLE MERRY

MAKE A LITTLE MESS

CAN'T DO QUITE AS MUCH
NOW WE'RE PAID A LITTLE LESS

PAY DAY (HEY HEY)
THE WEEK IS NEARLY DONE

STAN
WHAT YOU DRINKIN™

ENSEMBLE

CHERRY BRANDY
WHAT D’YA SAY?
SHERRY

WATNEYS
DUBONNET
DOUBLE DIAMOND
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ROOT BEER
SANGRIA
OVER HERE!

Act ONE

I THINK THEREFORE I DAGENHAM
WE ALL DRINK BEER AND BABYCHAM
BROWN ALE, BABYCHAM

BROWN ALE, BABYCHAM

BABY, BABY, BABY, BABY

MC

Rita

CONNIE

Rira

CONNIE

BeryL

SANDRA

CONNIE

TRACEY

Rita

SANDRA

Rita

‘The barman wants his glasses back at the bar. He can’t see a thing

without them.

Oi Connie, what are you doing over there? Come here.
I've got to get this bloody speech done.

Speech?

TUC conference next month. Unless [ write it all down I'll never

get through it.

Give the revolution a break will ya. Ger pissed and forget. We're

celebrating.

Rita’s tenth wedding anniversary.
Rita! What did he get you?
Flowers?

Flowers? You'd be lucky! Do you know what he got me for

Christmas?
A baby doll nightie?
A tartan shopping trolley.

(They laugh.)
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ConNie What about your Sharon?
Rita She’s six.
ConxNiE And when she’s twenty-six do you want her to be on cighty-seven

per cent?

RITA She wants to be a doctor. Ha!
ConNie She could be. Nothing changes it it isn't challenged.
CoxNNIE

YOU CAN THE CHANGE THE STORY
YOU CAN CHANGE THE TALE

DON'T FALL FOR ALL THOSE REASONS
THAT ARE THERE TO MAKE US FAIL
WE HAVE TO MAKE IT OUR TIME
CAN'T OUR TIME BE NOW?

AIN'T GOT TIME FOR WAITING

RITA MAKE IT NOW

(End of scene.)

SCENE ELEVEN

The management offices ar Warley. Initially there are the three managers sas ar a table. One
of these is MR Horkins. MONTY, CONNIE and RiTA arrive in the corvidor outside this

office.
Music No. 11: UNION SONG - Reprise

Mex / WoMEN

BROTHERS AND SISTERS,

COMRADES EVERYONE

FIGHT FOR YOUR FUTURE

AND THE UNION

WHEN IT COMES DOWN TO MANAGEMENT (manage-muni)
EACH AND EVERY ONE OF THEM'S

ATOTAL...
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MonTy
ALL

MonTy
HusBLE

MonNTY

HuBBLE
Hoprkins
HuBBLE
Horkins

MACER

MonTyY

HoprkiNs
HusBLE
HoprkINs
HusBLE

MoNTY

MACER
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Come in, come in.

(Enter MONTY.)

Afrernoon, gentlemen.

Afternoon. / Monty. / Alright? ezc.
Right, today we've got the ladies.
Woooo!

One shop steward, Connie, she’s alright, she knows and respects
the procedures, and er . . . one of the trouble makers.

Are they fi?

Hubble, please!

Just a joke.

They threatened to walk out yesterday, that is not a joke.

I'll have to lay off five thousand men if I don’t get a continuous
supply of Cortina sears.

We can park this in the grievance procedure. Connie was
instrumental in setting up the grievance procedure, so she ain't
gonna argue against it.

We can do what we like, then? They're under our thumbs.
Ooh, Mucky.

Hubble! That remark is not worthy of a Personnel Direcror.
Sorry, just a joke.

You're management, I'm union, but were all men, and this is our
world, the world of work. It’s when we go home that we're in the

dog house.

I hate going home.
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(A beat of time. All three men drop their heads in a moment of tragic

introspection.)

MoONTY ['ll go round them up.
Hunpre Wool! Wool!

(In the corridor, CONNYE and Rita are waiting for MONTY.)

MonNTy Now there’s three of them and three of us, so it’s a fair fight.
Connie’s done these meetings before. 1ts all collective agreements

and procedures, so leave the walking to us, ch Rita?
Rira I'll keep me mouth shut, 'm just making up the numbers.
MonNTY Terrific!

(MONTY turns and enters the room. This time the management

stand.)

MonTy You know Connie Riley, shop steward, River Plant. This is
Rita O'Grady, er . .. machinist. Rita, this is, Gregory Hubble,
Personnel Director, Ron Macer, Production Manager and Jeremy

Hopkins, Managing Director, Ford Dagenham.

Rira Oh! Never met you betore. Hello. Sorry. 'l shut up now!

MAcCER The NUVB executive supported the job evaluation exercise.
Monry True, but my members at the River Plant —

HussLE - the girls.

CONNIE Yes, the girls, are reluctant to sign it off.

Rira Yeah. Sorry.

Horkins Fortunarely, we have a grievance procedure now, partly due to your

efforts in the past, Connie,

ConNIE Yes. We do wish to register a formal grievance.
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HuBBLE We have no objections to grading grievance hearings being granted
under the formerly agreed formal grievance procedure.

MonTy So you agree to grant the girls their grading grievance before the
grading committee on the grounds that their grading grievance
gripes can be grieved in the grievance procedure if they’re grave

enough.
HussLE Granted.
MonTy Great. Grand. We're very grateful. Gregory.
Horkins When is the next Grievance Committee?
HussLE September?
MonTy Agreed.
Rita Hang on! [ ain’t working on a grade B for three months. We're

skilled workers.
Horxkins That is to be discussed in September.

Rita You have to take three tests before you get in the door. Ergo we
must be skilled.

Horkins Ergo?

Rita Yes, bloody ergo.

Hoprkins Do they take three tests?

MACER Of course we test them.

Rita He tests us cos he can’t afford to let just anybody loose on his
expensive leatherette. And what abourt the girls at Dunton? They
got C grade.

HUBBLE — there are only two girls at Dunton.

RiTA — what’s that gotta do wiv anyfing?

MACER Now come on, you're —
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RriTa — don’t you dare tell me my outrage is misplaced. It’s the principle.
Macer The girls at Dunton have to work under pressure.
Rita — 1 have to make three hundred pieces a day. You try working with

that monkey on your back!

MACER Dunton is a2 Research and Development facility, there are no
drawings —
Rita We ain’t working from drawings neiver! Go through that shed, you

won't find a single template.
MonTty Rita -

Rita (7o MonTyY.) — Don’t you “Rita” me, Monty. Alright, so if we
ain’t skilled, yeah, you could do our jobs, yeah? That’s what you're
saying innit? (Beat.) So — what kind of needle would you use for

leatherette?
(Silence.)

Ballpoint, or a crewel?

(Silence.)
MACER Look -
Rita — Whart would you set the dog teeth on for real leather? (Beat.)

D’yer know what the dog teeth are? Alright. Last question. What
kind of brush would you use to sweep the yard?

HuBBLE A yard brush?

Rita Correct! Well done, Mister Hubble, you could be a cleaner.
Horkixs Every job has been analysed across twenty-eight characteristics.
RiTA Twenty-eight characreristics and the sex of whoever does it.

MACER £17 for a forty-hour week is nor -
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— Don’tinsult me, alright? You know what we want. Are you
gonna give us equal pay or not?

Equal pay?!

This isn’t about equal pay?!

Connie?

Why isn’t this about equal pay?

This is not an equal pay issue.

[t wasn't, but it is now.

You've made it one.

But the grievance procedure was your idea.

Fifteen years ago. And you've been abusing ever since.

Come on, Connie, we’re going. You can stuft your grievance
procedure where the sun don’t shine.

(RitA and CONNIE stand and make for the door.)

Good to meet you. A cup of tea would've been nice, but I guess

that’s skilled work.

(RiTA and CONNIE exit. End of scene.)

SCENE TWELVE
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Mausic No. 11a: SKILLED WORK

Music underscore factory rhythm. All machines off. A tense silence. Rita stands on a box.

Rita So we met the management. . .
BERYL — Bastards!
SANDRA What did you say?



